The scope of this research is to study the zine, which is a handmade booklet. The purpose is to reflect on what the zine is, discussing its format, reflecting on where it is inserted in the publishing market and what its cultural relevance is. This study is a theoretical and bibliographic research with a qualitative approach. We analyze three zines Geração Beat, by Renato Alessandro dos Santos, O Ceifador de Privilégios, by Arthus Mehanna, and Libertemo-nos, by Melina Bassoli in order to understand their format, the ways of production, where they are inserted, and their themes. Afterwards, we notice characteristics that contribute to the dissemination of culture and democratic values, thus becoming an object of great cultural relevance.
Introduction
Throughout the ages, there are always facts that mark history. It is marked by the cultural, social and political context, and this is not immutable because we are not; we change at all times and with that everything around us changes, always being reinvented. History is always being registered in literature: it reflects what has been portrayed concerning our cultural and social 1 .
Therefore, it is pertinent to conclude that our context affects us, and when we reflect about it, we register it through literature.
Literature is a very broad term, but in this article the kind that will be mostly addressed is marginal literature. Therefore, it is necessary to briefly elucidate what marginal literature is and then talk about the object of this research: zines. the limits, something very characteristic of our contemporaneity, in which we live in the limits, on the edges, on the more and more tenuous borders between 2 . Hence, the marginality of a work walks in the margins not only of a category or a genre; marginality can be encompassed in art, culture, design, mass communication and literature.
In literature, when discussing the canon, we refer to a selection of texts that are considered by a community as containing important qualities, and, for that reason, should be disseminated. So, if a work of art cannot reach the status of the canon which is something that involves power and authority , it is automatically excluded of that relevant environment and acquires the status of 1 Jonathan Culler, Literary Theory: A Very Short Introduction, 1997, p. 28. 2 Ruth Rejane Perleberg Lerm, Leitura de textos sincréticos verbovisuais: relações entre linguagens em (fan)zines brasileiros, 2017, p. 18, nas margens, nos limites, característica mesma da contemporaneidade, em que vivemos nos limites, nas bordas, nas fronteiras cada vez mais tênues entre os diversos domínios da vida humana [...] Fernanda Martinez Tarran e Nathalia Rodrigues de Carvalho | Literature From The Margins: a study on the relevance of zines marginal. 3 This is the place where we can find the zine: often referred to as the alternative market or being called the underground culture, it is the environment where non-canonical works and texts circulate.
Marginal literature arose in Brazil in the 1970s, when the political climate was tense and critical manifestations were forbidden. Thus, people began to act in alternative and marginal circuits. These groups of people acted directly in the production, adding an artisanal character to their experiences, and in the subversion of established relations of cultural production. 4
According to Heloísa Buarque de Hollanda, marginalized works of literature go against what are considered the traditional ways of production, edition, and distribution. Some of them are carried out in a more personal way with the reader, since these books can be delivered directly by the author in points of the city, like in front of museums and cinemas. 5 In addition, these books are produced in small quantities because they are handmade. The writers do all the design and style of their works, usually including drawings or collages.
In relation to the zine, Marcio Sno, a journalist and zinester 6 who, since 1993, has published zines and offered advice on the subject, defines it as reproduced in few copies and distributed to a segmented audience. It arises from the need of specific groups to express themselves and have become fertile grounds for graphic and textual experiments, thanks to their total and unrestricted freedom. -published, largely low-circulation 8 . Then, it is possible to understand zine as a small artisan book made by its own author, with a small amount of copies, in which the writers approach some themes that they think are relevant to society.
After this, the authors go to the city handing their books to people.
Following this brief overview of the meaning of marginalized literature and zine, respectively, it is possible to define the objectives of this research. Our general objectives are to present the structure of the format and content of the zine. The specific objectives are to reflect on the publishing environment in which they are inserted and on their relevance considering the current Brazilian context.
Considering this, three selected copies of zines will be analyzed: Geração
Beat (2009) follow the same order presented above. We will firstly discuss its format, the market where it is inserted and, finally, reflect on the themes addressed and on its relevance.
This study will be important and also stimulating for people involved or interested in marginal literature and in zines. It is also appropriate to reiterate the relevance of this study in order to better understand the Brazilian marginal context as well as the cultural features that zines portray and produce.
The zine a bit of history
This independent vehicle of production and distribution of marginal literature called zine is still little known nowadays, especially by readers who are more used to classical readings, which circulate among official editorial a study on the relevance of zines aspect and the marginal poetry of the seventies portrayed the daily lives of people in a critical and independent way. The context in which people lived that period was a very important factor for the emergence of this generation of the mimeograph, the generation of resistance. With this, it is possible to perceive how the context is of paramount importance in the production of literary works.
Since foreign fanzines had the same characteristics of these bulletins that were made with the mimeograph, some authors adopted that term in the 1970s.
According to Henrique Magalhães, the characteristics of a fanzine include: an alternative and amateur kind of handcrafted publication with few prints, produced by fans of some specific art for specific groups, generally addressing a single theme. 20
Nowadays, in Latin American countries, some authors see no difference between the terms fanzine and zine. In the United States and Europe, the difference is very clear, because fanzine, as the term itself states, is a production made by fans of some art. In Brazil, this distinction between the terms was not accentuated. However, currently, some authors prefer to distinguish them and use the term zine. 21 In this paper, the distinction of the terms was adopted;
therefore, we will use the term zine. When the term fanzine is used, it will refer specifically to the productions made by fans.
C process of producing a fanzine depends only on the goodwill of those who want 22 . One of the first things a zinester should do is choose the theme, the format and the type and weight of the paper. Besides, they should also think about the possible resources to use as collages, drawings or embossing. They can address any theme and still maintain their features.
Concerning the themes that are addressed in zines, it is possible to better understand the cultural medium in which they are inserted. All the mentioned characteristics show us that zines are, since their origin, inserted in an underground environment. Stephen Duncombe stated that:
[i]n an era marked by the rapid centralization of corporate media, zines are independent and localized, coming out of the cities, suburbs and small in a society that rewards the best and the brightest. Rejecting the corporate dream of an atomized population broken down into discrete and instrumental target markets, zine writers form networks and forge communities around diverse identities and interests. Employed within redefine work, setting out their creative labor done on zines as a protest against a society predicated on consumption, zinesters privilege the ethic of DIY, do-it-yourself: make your own culture and stop consuming that which is made for you. 28
In addition to zines representing vehicles of resistance, freedom of expression and human rights claims, they also brought new visual aesthetics, which established new concepts for graphic experimentation and marked the aesthetics of the underground press. 29
With all this in mind, we can better understand the zine. press; the ones that print and publish materials, charging a high value from the companies to publish and then from the reading public. The environment in which the zine is inserted is entirely independent and alternative, as discussed above.
Format
As previously mentioned, the zine is an alternative vehicle through which marginal literature is expressed. Since its origins, it deals with underground themes, as well as with counterculture. Concerning this, we will focus on the objectives proposed by this research. Firstly, we will present and then discuss the format of the zines. The first one to be analyzed is Geração Beat Some common textual genres presented in magazines are: editorials texts that discuss political, social, cultural or economic facts, from the point of view of its editors; chronicles short texts usually signed by a fiction writer or by a person specialized in a certain area who writes periodically to a section;
reviews which provide information about books, films, plays or other artistic works, and give an opinion about them; besides, they refer to other works, comparing and making quotations to justify the point of view of the authors. 33
It is possible to detect textual genres that are commonly used in magazines in this zine, Geração Beat. Moreover, the author makes usage of photos, drawings and varied fonts. However, despite using many resources, we must emphasize that zine is produced in an independent way. Besides, its themes are usually segmented for the underground public and minority groups. 30 After talking about zine as a vehicle of the independent cultural environment and its format, it is possible to discuss where zines are inserted in the Brazilian editorial context.
Where is the zine inserted?
There are two aspects that can be taken into account in order to understand and reflect on this point: the first is how the zine is presented to the public, and the second is how zines manipulate their themes and contents. As it was addressed, the differences between the official publishing market and independent publications are very big. In the official publishing market, there are many phases before a work is selected and published. Firstly, selection and reading of the material; after, it has to be sent to the editors to revision and edition; then, it goes back to the publisher for definition of the design and layout of the book; finally, editors have to plan how they will promote it, among other marketing actions. 37
Besides, when it comes to the official publishing market, another thing is the message that is being transmitted. Sometimes, writers cannot transmit their a study on the relevance of zines On the other side, the independent production is completely free. There are not rules or procedures to follow. Writers and zinesters will produce whatever inspires them and will try to share with the readers. They focus on sharing ideas, opinions, information; they want to inspire the readers as they were probably inspired. Here, the zinester is not focused on money or great divulgation, since they do not have as their main goal to be rich or become celebrities. They go against the mainstream. The point is sharing what is important: relevant experiences.
After pointing the main differences between reading markets above, it is easier for us to reflect about the insertion of our selected zines, following the same order.
Even though Geração Beat is available in pdf format for free in its website, the zinester also sends the paper version to readers that contact him. At this paper, and after that he works on its digital version. This idea delights readers both digital and tangible.
Unlike the first one, Arthus Mehanna preferred not to make his zines available online through websites. He chose to physically produce his zines, make multiple copies and sell them at low cost in a more traditional and intimate way. Nevertheless, he mails it to everyone who contacts him.
In relation to Libertemo-nos, it is available online for free through the website Cachalote Publicações, where it also exposes other titles of zines referring to feminism, racial issues and anarchism. In this case, the digital file is provided.
We can conclude from the way the zines are presented and distributed that they are completely inserted into a universe of independent and alternative publications. These publications do not depend on publishers, since the zinesters Thereafter, it is possible to move to the third aspect of our analysis, which refers to the content. From there, we can also reflect on the relevance that zines have.
The relevance of the zine
This part focuses on understanding the relevance of the zine in our culture as marginal literature, and the best way to approach this subject is to analyze the content of our zines. After discussing how zines came about, we can say that their characteristics revolve around creativity, resistance and criticism.
The zinesters mostly opt for critical issues to convey a reflection about these subjects, and also as a way to bring awareness to the readers.
By analyzing the contents of Geração Beat, we can see that it informs the reader about a movement that started within marginal literature. Santos had the idea of writing this zine because of a film produced by Francis Ford Coppola a study on the relevance of zines It is interesting that Santos wants to discuss these topics a symbol of the counterculture nowadays, so that the message will not be forgotten. We can notice why he wants to address such a theme in his zine. The Beat Generation Throughout the reading of Geração Beat, it is possible to notice a connection between the aspects of literature (pages 04 -13) and the mentions to music (page 4). We can observe this at the beginning of the zine (page 3), when the events that would happen in the Beatweek are presented: they joined produce a reflection about the topics. As an illustration, one of the poems was chosen to be analyzed.
A Voz é Foice. Through this title it is possible to have an idea of what the poem might say. However, in order to understand it deeply, it is necessary to vocal cords with the air that runs through the larynx. 41 Yet, the word has some implications, and we depend on the context to understand its meaning. Here, we could say that voice can mean expression, freedom and resistance.
Concerning the sickle, it is an instrument used to harvest, cut or extinguish. So, the voice is the sickle that cuts and extinguishes. After a more detailed reading it is possible to interpret that the author may be referring to the black people that served in the period of slavery in cotton farms. In the first stanza, he makes an allusion to cotton, about the way these people were mistreated and disrespected, as they tried to shove cotton down the throat of the In the second stanza, we interpret the open throat and the vocal cords being extracted as symbolizing the weakness of the slaves in being forced to accept that situation without saying anything. It represents the discursive suffocation that they suffered.
The third and fourth stanzas can be interpreted as the announcer suffocating now for his African ancestors who suffered in silence. The speaker talks about how he feels them when he listens to samba or blues, because it proves that they were here and that they influenced music, leaving these clear marks in our culture, which we must express today. Then, the speaker affirms that the voice is the weapon that resists, it is the sickle that cuts the strings that suffocate us, thus reminding it is with the power of the voice that we can resist, and we must not endure this suffocation any longer. It is a message to speak, to use the voice to resist to what oppresses us. In the end, the speaker says that the power changes color and returns the cotton, referring to the black people getting the power through their voice and resisting against those who attack them.
From this copy, it is possible to notice themes related to racial issues, such as resistance, black pride and how important it is to know our history so that we can modify it in the future. This way, it is necessary to highlight again the importance of literature because it is the mediator that, besides portraying history, enchants us with the use of its resources. Its importance lies in the fact that we can look ahead, aware of what was in the past, and thus modify our lives.
It is also good to reiterate that themes like these have always been part of zines. It is what marks them dealing with unrepresented minorities and resistance. Marginal poetry like this is subversive and seeks to defeat the oppressor. O Ceifador de Privilégios aims at breaking down racism and prejudice, and it is typical of zines to represent this aspect of resistance and struggle.
Another point is the richness regarding the structural aspect. The zine innovates and deconstructs, as the zinester transposes the content to the form: The last zine is Libertemo-nos. It addresses the world of feminism. It is possible to say this because the cover shows us a woman with blindfolded eyes and an X on her mouth; the image has no colors. These elements refer to the fact that she cannot express herself, not affirming her wishes and desires, not telling anyone whether she needs help. She is imprisoned, and the title is direct and clear: let us free. In these other images, the language used is quite straightforward and simple, partly because of the use of modern language where the zinester can stand as the speaker and talk to the reader. The text seeks to catch the attention of women to get up and fight for their rights. This zine dialogues with the current context in which we live a time when women must fight for their rights not to be disrespected and also not to be labeled, objectified and diminished for being a woman. It is also a time when women must strive so that more women will get up and fight. There are many women who do not know what it is to be respected;
many are humiliated and suffer violence. Therefore, the intention of this zine is to spread the message that women are not alone and that they must fight together for their rights.
The content of Libertemo-nos is really a subject that needs to be discussed more as long as there is this discrepancy in the way in which men and women are treated. This matter cannot be extinguished. Women have yet to prove themselves capable, and this is where this zine works, saying that they are capable.
This is why Libertemo-nos is so important nowadays, as well it will be in the future, perhaps being remembered for dealing with the problems we faced.
Once again, the zine plays its role as a medium for dealing with minority issues, for representing a public, for being a means of expression for someone who needs to get this message across.
In this collection, the authors talk about marginalized themes and discuss issues that do not receive the same attention from the official media. We can find aspects of their connection to our culture and to the context in which we live.
Zines are a great tool for sharing opinions that can be worked out on some relevant subjects to be discussed by our society. Moreover, the importance of zines to mark history is transcendental since they can contain values, experiences and perspectives and transport all that through the ages. They can bring the whole cultural context of an era with them; this is why they might transcend times.
This selection covers several different formats and contents, from racial issues to feminism. In fact, as previously mentioned, there are many styles and formats of zines that cover many other themes. It is possible to notice the richness in the form, content and in the production of zines. From its richness, we can understand their relevance to our culture as a way to represent it, to look at our past and reflect on the future. The zinester marks history and culture in every zine produced. As Edgard Guimarães said, the first and most important aspect of the fanzines is cultural. 43
Conclusion
The zine is little known by the great public; many people do not even know it has a proper name. Nevertheless, there is much substance in these works. The purpose and objectives of this research were to discuss the zine, to examine where it is inserted in the editorial environment and to reflect on its cultural relevance, also as a way to increase its visibility. From the three samples, Geração Beat, by Renato Alessandro dos Santos, O Ceifador de Privilégios, by Arthus Mehanna, and Libertemo-nos, by Melina Bassoli, it was possible to analyze them in search of trying to understand these aspects.
Through the three zines, it was noticed that both their format, which has no established model, and the medium in which they are inserted are characteristics of the alternative and independent culture. The chosen zines showed this diversity of models and formats. In Geração Beat, there are 20 pages in A5 format and presenting a model similar to a magazine; O Ceifador de Privilégios has only one page, which folds dividing the six poems included in it; it is also possible to say that the poems are related to marginal poetry themes and 43 Edgard Guimarães, Fanzine, 2005, p. have a few features that could link them to concrete poetry; and in the last one, Libertemo-nos, there are five pages, being firstly produced and made available in the digital format, using a mixture between written and visual language.
alternative character through both format and content. We have seen they are not inserted in the official publishing market, because this is one of the aspects that link it to the alternative culture and medium. The themes of the zines also help reflect on their relevance. The first zine that we analyzed deals with the Beat Generation a product of counterculture. The second zine presents marginal poetry, addressing oppression, racial issues, the struggle for voice and freedom. The last one has a feminist character of resistance, showing that women are not alone and should not shut up.
Thus, from the mentioned aspects: the format, the content and the means by which the zine is produced and distributed emphasize its value as a product and as an instrument of marginal literature that is, literature that does not belong to the canon; literature that is made by its own authors; literature that discusses themes that matter to minority groups.
The zine is a vehicle for marginal literature that proposes the reflection on themes that mark our history and culture and help in the understanding of our past and future. It portrays the identity of self-expression, creativity, resistance, escape from the mainstream, do it yourself and share your ideals.
Finally, the great value of the zine is its democratic aspect. This is the reas opinions with no place in the mainstream market, suffocated by the editorial media. The three analyzed zines reveal these characteristics, dealing with marginal themes, following an inexpensive and accessible format, thus being alternative. They represent this freedom, this democratic aspect that involves dealing with marginalized issues. These are some important features that we can point out about the zine and what it represents. Therefore, the zine turns out to be of great relevance to any reader as it helps build the consciousness of the cultural context in which we live. The zine also reflects the non-prevalence of the mainstream media where the information that circulates is mostly manipulated and edited. With zines, the expression is free.
